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Above, Richard Bradshaw shares a wealth of shadow experience 

with the guild!   Folkmanis donated puppets to the event and 

Bradshaw delightedly terrorizes wife Margaret with a Folkmanis 

bat (below.) 
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SUNDAY, JUNE 5, 2016 SFBAPG GUILD 

MEETING Richard and Margaret 

Bradshaw visit!  

By Mary Nagler 

Richard Bradshaw’s career spans many decades. I personally have seen him perform at festivals over the 

years and have greatly admired his sense of humor and the technical aspects of his shadow puppets that 

can transform right before your eyes from one thing to the next! So, it was with great delight that I 

learned he was coming to the states to be at the National Puppetry conference at the O’Neill. Lee and I 

thought how great it would be if he could stop in here on his way back to Australia, and we were so 

excited when he graciously accepted our initiation! Others will be covering the “Celebrity Visit” on these 

pages, but I just wanted to add a note. First, many thanks to Lee Armstrong and her crew who handled all 

the food prep and for hosting the Bradshaw’s, cooking them meals and making them very comfortable. 

She made the event possible. Second many thanks to all the volunteers who stepped forward to help. It 

was very gratifying to see so many guilders involved to make the day so special for us and for them! 

    I had the happy task of being their driver, and between comings and goings they also got to do a little 

sight seeing. We went to Armstrong Woods; Margaret wishing especially to see the redwoods. We went 

also to the Shultz Museum in Santa Rosa as the Peanuts Cartoon Series is just as popular in Australia.  

  Richard made the comment that this might be the last time they are able to visit the states. I wanted to 

pass on to everyone the Bradshaw’s said they were overwhelmed by the affection, support and “fuss” that 

we made over them. They thought our reception was the perfect capper to their visit; a great way to end 

their trips, though I do hope we will see them again. He was delighted to sign so many books, talk to so 

many young puppeteers, and was amazed so many took time to really look at his puppets! They are an 

inspiration and a delight and, to my mind, totally worth any “fuss!”  

THE SHADOW [MASTER] KNOWS:*  a Review of Richard Bradshaw's Guild Visit 

*(For those who are young, this is the name of a scary radio late night program in the 1940's which my 

parents never let me listen to)      by Elisheva Hart 
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Australian Shadow Puppet Master Richard Bradshaw and his wife, Dr. Margaret Williams, Theatre 

Historian, amazed and thrilled over 40 Guild members and guests at their Celebrity Reception at 

the Sonoma Valley Women's Club on June 25th.  The Bradshaws were on the last leg of a tour which 

included teaching Shadow Puppetry at the Eugene O'Neill National Puppetry Conference last month.  

Guild scholarship recipient Wendy Morton, who is Shadow Puppet Consultant for the Puppeteers of 

America, attended this workshop.  The workshop students got to use his actual performance puppets!  At 

our reception, she introduced Richard and Margaret and assisted Richard demonstrate these puppets for 

us. 

Various Guild members, including Judy Roberto, Lex Rudd, Wendy Morton, and myself, brought shadow 

puppets for displaying.  These figures-from cultures that do traditional shadow plays and our own 

creations-were artfully arranged by Judy Roberto.  

 Thanks to Becky Schubert Smith (daughter of a Guild founder, Lettie Connell Schubert) who thoughtfully 

provided puppets, script, and sketches for "Tales of Tamalpais" (1979).  This recently rediscovered 

shadow play is the only we know of that this world famous hand puppeteer created.  Judy also brought 

the standup  boards illustrating shadow puppet construction (used as the backdrop to the exhibit) which 

were given to her by her mentor, Betsy Brown-George of Southern California. 

The afternoon began with meeting n' greeting our Celebs, and each other too.  Guild members flocked 

from all over to attend our Reception. A lovely, yummy selection of finger foods and beverages was 

enjoyed as part of  the Folkmanis Puppets of Emeryville's generosity.  And the café style round tables 

were beautifully decorated with colorful, fresh flowers, arranged by Mary Nagler. 

Richard began his puppetry talk by weaving together an amazing tapestry of connections between 

historical events, coincidences, tours, and random happenings-so many .007 degrees of separation 

that any fiction writer would blush to invent-and all true!  He began with Lambert D'arc bringing The 

Royal Marionettes to Australia in 1880 on a tour that also included England and Russia.  Many tours later 

he died in Australia and was buried in the area over looking where Richard, at the beginning of high 

school, started creating marionettes!  Arlyn Coad's  uncle, a performer, is also buried there.  Her 

husband, Luman Coad, formerly of the Bay Area- now located in Canada- and a long time Guild member, is 

the "handler" of Richard's book, "Richard Bradshaw's Guide to Shadow Puppets." 

So that's one sample of interconnecting threads.  In fact, Richard claims he is "The Only Man in the World" 

who has had dinner prepared by Lotte Reiniger (creator of the world's first full length animated film in 

the 1920's.... with shadow figures of course) AND served a 7 course breakfast prepared by Jim Henson!" 

In the early 1960's Richard taught in an Australian boys boarding school, where he lived in a provided 

room.  He was a "messy worker" while building his marionettes (shocking!  messy puppet building!) 

which made the living space too crowded.  So -HUZZAH!- Richard switched to shadow puppets since he 

could shove them under his bed for storage. 

1972 was a momentous year-Richard came to the USA to attend his first Puppeteers of America Festival---

-in Oakland!  Right in the center of our Bay Area Puppeteers Guild.  Many of us "old timers" have fond 

memories of this special treat.  
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He also appeared in Charleville-Mezieres, France, where future SFBAPG members Conrad Bishop and 

Elizabeth Fuller were very influenced by him.  In a recent letter to the Guild from The Independent Eye, 

Conrad expressed their regrets at not being able to attend the Bradshaw Reception last month, sharing 

with us, "First time we saw Bradshaw was at Charleville-Meziere about 1972 or so.  I remember 

very(<underlined) vividly his "Old Macdonald's Farm," which started out as a kind of little-kiddie farm-

animal lecture and morphed into dinosaurs & Armageddon-one of my landmark theatre experiences, a 

meshing of the naïve, the surreal, and the profound that's been a touchstone of our work ever since.  

Strange to think of 'On this farm he had a cow...' as a contributory influence on KING LEAR, but the wild 

world of the artist contains that absurdity." 

We watched a screening of "Bradshaw's Shadows" filmed in 2000, which delighted the Guild audience, 

whether this was their first view or oft repeated-much laughter-and of course included the above 

mentioned "Old MacDonald's Farm."  

Mike and Patty Wick have returned to the Bay Area with son Connor who is soon beginning kindergarten.  

So I had double the enjoyment-that of myself watching the screening, and of listening to Conner’s soft 

spoken comments and reactions such as when a bee flew into the gorilla's mouth-only to be pooped out- 

"I don't like eating bugs!."  Wise words for our token young child audience.  Richard's show definitely is 

for All Ages! 

When asked, Richard said that he'd like to do more video/film work in the future.  He had shown us a very 

thoughtful, and provocative short 5 minute film entitle "Shadows of Displacement" which he made.  It 

showed the effect which Western "civilization" has had on the Australian Aborigines.  His film began with 

the arrival of sailing ships bearing explorers.  This was very similar to the play about the slave ships 

arriving in South Africa which Tree told us about at our Guild meeting on May 21.  (See pages 4 and 5 in 

our June Newsletter.) 

Folkmanis Puppets had generously provided, besides food, a tableful of their wonderful puppets as 

prizes.  Volunteers who had helped with this event got raffle tickets equal to the number of hours 

worked.  Judy Roberto, Kamela Portuges,  and Beth Marie Deenihan  were the lucky volunteer winners.  

 Our name tags were numbered and several people also claimed prizes from this drawing. The fun part 

was checking out the collection to claim -ta da!-  their fave pick of the litter! 

The Bradshaws also got to select a Folkmanis puppet-for coming the farthest, making us laugh so hard, 

being cool people, and of course being our Celebs. 

They chose a bat puppet and were also gifted with a genuine San Francisco Bay Area Puppeteers Guild 

mug, thanks to Tia. 

Richard autographed copies of his new book, "Richard Bradshaw's Guide to Shadow Puppets", which is 

reviewed by Wendy Morton on page 3 of June's Guild Newsletter.  He graciously chatted with each of us as 

he did so. 

What a wonderful event indeed.  Many, many thanks go to Lee Armstrong who did an amazing job of 

managing almost everything, and of course, to Richard and Margaret who are the reason for the 

celebration! 
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REVIEW OF "CHANTICLEER THE ROOSTER", MAGICAL MOONSHINE THEATER'S NEWEST 

PRODUCTION     by Elisheva Hart 

The Bay Area opening of "Chanticleer the Rooster" happened on June 4 at the Claremont Branch Library 

in Berkeley.  The Magical Moonshine Theater's second story into puppet show from "The Canterbury 

Tales", by Chaucer continues their partnership with  the McCune Rare Books Collection in Vallejo.  The 

first story they performed was "Miller's Tale."  And "Chanticleer the Rooster" is unique since it is the only 

one of 24 stories which is suitable for families!  Especially families with small children. 

  The plot is basically one long chain-reaction chase scene, without car-er-cart crashes!  Regardless it is 

very exciting to young kids anyhow.  The script occasionally uses "quaint" phrasing or words to give a 

period flavor to this 14th century English classic.  Examples are addressing the farmer's wife as Mistress 

Lizzy instead of Mrs. Lizzy. And Fox announces: "I must away into the forest." 

As to be expected in Magical Moonshine Theater's puppet shows, there is much live music, singing from 

both Valerie and Mike, and music played by Mike on the dulcimer, which originally belonged to Guild 

member Howie Leifer.  The case for this is a hoot!  It is created from a pair of embroidered and patched 

hippy Levis, formerly owned by Howie-of Haight Street Puppet Theater-and cut to the shape of the 

instrument.  Mike also plays a lute, which undoubtedly sulks over its plain ordinary case.  He has a new 

outfit, looking sort of like a jester's, and! a pair of authentic shoes, which he made.  They were "sorely" 

needed during the first play. 

The song, "Oats, Peas, Beans, and Barley Grows" was used to inform the children that almost everyone 

was a farmer way back then. There  was a sort of "Old MacDonald" song  which had a period refrain of 

"Nonny, Nonny, No!" instead of the modern "Eee ay, Eee ay, Oh!"  Piggy paraphrases this refrain as, "Piggy 

in the house, O"  when he enters the farm house, and stays.  And stays. 

The animal chant introduces the animals in turn:  pig, goat, a sheep, hen (Pertalota the rooster's wife) and 

a barnyard dog named Rex.  They cavort across the stage.  Chanticleer, himself, is a huge, vivid red rooster 

and star of the show.  He loves to crow and even more, loves to compose new, rhyming songs to "sing". 

Magnifying  glasses were invented during the same era and Valerie, clothed in a farm style sack 

dress,  enters announcing "Way back then most people were farmers".  She wields a huge magnifying 

glass and discovers an ant with it, magnifying it so the audience can see it too.  Cleverly the ant remains 

magnified. 

Chanticleer spots the ant and realizes she won't be able to travel the few yards to her nest.  He gallantly 

helps her home to be with her very large family before sunset.  

Lots of puns are used in this show.  For instance the hen rushes over to Chanticleer and says, "Time for us 

to roost, after all you are a Roost-er!"  As the 2 fowls snuggle together the adults and older kids in the 

audience chorused, "Aww". 
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So far all the puppets used are the adapted overhead rod 

Bohemian-style marionettes.  While the farmyard residents 

sleep, the backdrop made of foam core, unfolds to reveal the 

etching-like interior of a fancy house, where the Fox Family 

lives.  The exterior is done in shades of silver and blue-full moon 

like colors- and flat paper puppets of the foxes!  (Similar to the 

techniques their "Little Blue Moon Theater" uses.)  Cue music:  

"The Fox Went out on a Winter's Night", of course. 

The fox snatches Chanticleer.  The ant, repaying his favor, raises the alarm!  Each animal in turn tells 

another one and so forth.   Rex tries to tell Mistress Lizzy but she can't interpret doggy speech.  Finally she 

runs too and they all, in turn, still made with paper, chase across the top of the set.  Then the farmhouse 

and barn are removed so the animal chase across the stage.  [Using levels like that gives 2x's more space 

and excitement.]  Meanwhile Chanticleer keeps composing songs while the Fox still has him.  Cue music 

"The Ants came marching one by one".  And of course all's well that ends well. 

Mistress Lizzy has a felted head, which Val learned to make last summer at the Puppeteers of America 

Festival @ U of Conn.  Originally it was a hand puppet.  Then Mike ripped her head off to make the 

marionette version. 

Mike says that it is very hard for him to mount a new show on an old stage!  This time the old stage floor 

was widened with extensions on both sides to give ample room for chase scenes. 

The original Chaucer tale does not have an ant to the rescue. However in that era she appeared in some 

other tales.  It is a very familiar motif even today in stories for young children, for the littlest, weakest or 

youngest  to be just what is needed for success.  In "The Enormous Turnip" a tiny mouse links up with the 

family to finally pull the turnip out of the ground.  The motif of the fox and a gang of other, edible animals 

is seen in "Chicken Little" otherwise known as "The Sky is Falling In". 

Chanticleer was the first marionette build, since he is the main character.  Mike says he always thought 

roosters to be beautiful and was awestruck with the magnificence of them as he researched them.  And 

truly the Chanticleer of The Magical Moonshine Theater is an exemplary example of roosterhood!  Just ask 

Pertalota, the hen. 

The grownups in the audience were invited to sign an email list for announcements of further Chaucer 

Tales and to "Get a baby sitter and come see the shows!"  Clever ploy, we've seen preschoolers at the 

equivalent of "Oh Calcutta!".   Upon exiting the library, one Mom said to another, "I bet they do a good 

Chaucer.  A good DIRTY Chaucer!"  Such is the value of performing in a well educated University city like 

Berkeley. 

A BUNCH OF WORDS ABOUT GEOFFREY CHAUCER,  from that great Irish authority,  Wick O'Pedia. 

He wrote "The Canterbury Tales" in Middle English, between 1386-1389 which consisted of 24 stories-

over 17,000 lines!  The frame story was a group of pilgrims traveling together on a journey from London 

to Canterbury in order to visit the Shrine of St. Thomas Becket at Canterbury Cathedral. 
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They were bored and decided to hold a contest to see who would tell the best stories, the prize being a 

free meal at the Tabard Inn in Southwark upon their return.  The pilgrims would 2 tales going in each 

direction.  But Chaucer only finished 2 tales for each pilgrim. 

He used tales and descriptions of its characters to paint an ironic and critical portrait of English Society at 

that time, and particularly of the church, using a wide range of classes and types of people.  He was one of 

a handful of contemporary authors to use the vernacular speech of the people, instead of the more 

"proper" literary use of Greek, Latin, and French.  [Saying, "Pardon my French"- when you accidentally 

utter 4 letter swear words in an inappropriate setting is not accurate!  One should say, "Pardon my Anglo-

Saxon or Pardon my Middle English Vernacular!"  That should be understood in Berkeley, at least around 

the Ye Olde English Lit students! This explains why only one of the stories, Chanticleer the Rooster, in The 

Canterbury Tales is Family Friendly-it's the Vernacular's Fault!] 

SO, WHO WAS PURE OF SPEECH ENOUGH TO TELL THE STORY OF CHANTICLEER ON THIS 

 PILGRIMAGE?  Mike says, "It is the Nun's Priest's Tale.  A Nun's Priest is the confessor for a group of nuns. 

 In effect, he was one of the priests assigned to a convent full of women.  It was a pretty desirable job for 

priests way back in the long, long ago."  Hence the saying about being as happy as a rooster in the hen 

house!.....or shall we say, a man amongst a flock of women. 

by Elisheva Hart 

Expand you building SKILL SET by attending the upcoming Parade Puppet /Giant Puppet               

CANE FORMING WORKSHOP!  

Taught by our very own Glynn “Tree” Bartlett, based on skills he acquired 

working this year with Handspring Puppet Company in South Africa! 

Workshop will be a collaborative effort to form a parade puppet Dragon 

head! Techniques applicable are cane preparation, bending, forming, 

binding and some information on covering!   

When: Saturday July 23, 10:00 – 4:00 (Bring a lunch) 

Where: Bay Area Stage 

(BAS) 515 Broadway 

St. Vallejo, CA 94509 

(Same location as Tree’s 

lecture on May 21st)  

Cost to participate: $65.00 per person; includes site 

cost, materials and instruction! Class is limited to 12 

people so please sign up right away by calling Tree 

(831) 239 9281 or email Tree at: 

glynntree@hotmail.com 
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Ask Mrs. Bandersnoot - all round self appointed authority on anything puppet related.  

Do you have a puppet with a question? 

Do you lose your own identity when you are performing multiple personalities?  

Do you wonder what kind of polyurethane foam makes the most receptive brain? 

Do you need to remove a spot from your favorite performer?  

Ask Mrs. Bandersnoot, she thinks she knows everything!  

To submit a question, please email Mary Nagler mary.nagler@gmail.com. Mrs. 

Bandersnoot lives with Mary and she will relay the message! 

Dear Mrs. Bandersnoot,   I am a puppet with a sculpted, rigid head.  Sometimes 

after a show people say they have seen my facial expression change.  I don't know 

what to make of that, since my face is hard and doesn't seem to move at all when 

I look at it in a mirror.  Also, one side of my face appears to be smiling and the 

other side looks decidedly less happy.  It's almost like I have a good side and a 

not-so-good side.  Should I be worried?   Signed,   Two-faced 

Dear Two- faced,   I get this question often and I am happy to inform you that if you get these 

compliments, (For compliments they are), it is a credit to your builder! Hard headed puppet heads are 

often sculpted in a manner that when they are looking down they can relay sadness, as the eyes appear 

partially closed; the eyebrows forming a slight frown. Body language is important here too. Neutral face is 

straight on, with as you mentioned a slight upturn to the mouth on one side and a slight downturn on the 

other, so different emotions can be expressed in profile, or three quarter, to be absolutely correct. When 

the head rocks back the eyes appear to look up in jubilation and the features "smile" for the happiest 

expression! Puppeteers often underestimate the power of a properly sculpted rigid face and add all kinds 

of tricky and expensive mechanisms to achieve what you can do with an inclination of your head. Do not 

be worried, love your face!   Sincerely, Mrs. Bandersnoot, self proclaimed expert on all things puppet.  

Behind the scenes at the Center 

 

https://www.facebook.com/pba30/videos/10157028753955082/ 

“Bradshaw’s Shadows” Thank Yous! 

“Bradshaw’s Shadows” was a great event and we’d like to thank all those that made this occasion so 

special. 

Thank you to Mary Nagler, head of the Programming Committee, who invited the Bradshaws and coordinated 

their visit, picking them up at the airport, escorting them to Bay Area sites and a myriad of details. 

mailto:mary.nagler@gmail.com
https://www.facebook.com/pba30/videos/10157028753955082/
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A huge “thank you” to our perfect corporate sponsor, 

Folkmanis Puppets. They provided financial support, 

which helped us host Richard and Margaret Bradshaw, 

covered rental of a lovely historic venue in Sonoma, and 

refreshments. Not only that, but they provided a large 

number of puppets for door prizes, which added to the 

festivities. 

Shadow Puppet Display: Judy Roberto & Wendy Morton 

Thanks to Beth-Marie Deenihan and Tom Crystal who 

donated all the paper supplies, did nametags, help setup 

and clean-up… and it was Tom’s birthday!  

Flowers: Mary Nagler, Elisheva Hart & Judy Roberto 

Food: Betsy Claassen, Judy Roberto & Lee Armstrong 

Audio Visual: Fred Riley 

T-Shirt Distribution: Camilla Henneman & John Arnold 

Setup: Valerie Smith, Olivia Huff, Kamela Portuges, Art Grueneberger, Lex Rudd and many more 

Cleanup: Almost everyone! 

I’m sure I’m leaving out some, so “thank you” all for your contributions! 

Important!  Coming this fall! A Celebration of Nick Barone’s life and workshop for Nick’s big mouth 

puppets. 

One of Nick’s passions was teaching.   He loved sharing his skills with other puppeteers.  Come share a day 

with friends of Nick for a celebration of his life and a workshop where you will learn some of Nick’s 

puppet building techniques..  There will be 2 events happening on the same day. You may choose to 

attend one or both of the events.  



P a g e  | 10 
In the early part of the day, some guild members who have assisted Nick with workshops in the past will 

be presenting a workshop where they will share some of Nick’s big mouth puppet techniques.  Attendees 

will build a puppet at the workshop, and  will perform a skit or song at the evening memorial. Materials 

for the workshop have been donated by Rose Sage Barone and guild members.  There will be a fee for the 

workshop during the day, but not for the memorial in the evening. 

In the evening, we will be having a guild memorial/celebration of Nick’s life.  We will share food, drink, 

and Nick’s famous cheesecake as well as stories, songs, and memories.   Lee and Kamala will present a 

video they created for Nick’s memorial last year.  If you have video of Nick, or song or performance piece 

that you would like to share, please let us know so we can arrange that.  Contact Camilla Henneman @ 

831-359-9761 

Specific date, time and location details coming soon. 

 

Coming in August! Oakland Children’s Fairyland Storybook Puppet Theater is celebrating its 

 60th BIRTHDAY, and you are invited! 

The Story book Puppet Theater is the longest running puppet theater in the United States of America! In the 

US of America! Folkmanis is sponsoring the day, so you will not want to miss this special celebration!  

Included in the celebration will be the 55th Anniversary of the forming of our guild! YAY SFBAPG! (Trust me, 

there will be cake!) Watch your mailbox for your official invitation but mark your calendars for: 

Saturday August 27th! Park is open 10:00 am – 4:00 pm 

There will be many delightful puppet performances, a 

special puppet display to celebrate the creative life of 

Judy Folkmanis with some of her early works! A 

Celebrity guest appearance by Tony Urbano will begin at 

2:00 with him sharing about his long, exciting and 

inspirational career! So don’t miss this rare day of 

puppetry!  So much to see and do! 

 After the park closes we will have a dinner meeting, 

with a volunteers raffle followed by a very special 

evening of puppetry, TBD - still in the planning stages! 

(Trust me, as good as cake!) 

(Watch mailbox) More to come! (Watch mailbox!) 

Oakland Children’s Fairyland is located at: 699 Bellevue Ave, Oakland, CA 94610  

The 10-acre outdoor park is located on the shore of Lake Merritt at Grand Avenue and Bellevue, inside 

Lakeside Park. If you live nearby, it’s easy to visit us via public transportation. If you’re driving, there is ample 

paid parking nearby. SEE YOU THERE!   

 

 


